Appendix

Basic Rhythm Patternsfor use in Composition

Anna Cannon
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Combinations of the above patterns
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Dotted Rhythms
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Tripletsand Semiquavers
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Semiquaver rest
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There are so many possibilites the more varied the note types are. Usereststo create
interest. Here are some common patterns.
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Different time signaturesindicate different rhythmic patterns
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Lots of variations are possiblein
compound time
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