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crotchets                                minims                                    semibreve

Appendix

quavers

Combinations of the above patterns

dotted minim crotchet rest
quaver rest

minim rest
semibreve rest
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Place rests in rhythms for interest
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Dotted Rhythms
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Triplets and Semiquavers
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Semiquaver rest 

There are so many possibilites the more varied the note types are.  Use rests to create 
interest.  Here are some common patterns.
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Different time signatures indicate different rhythmic patterns
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Lots of variations are possible in 
compound time


