CHORDS
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1 3 5

C Major Chord T T SIT T T T SIT

N>

- T | |

Major chords are formed by using the
1st, 3rd and 5th notes in the major scale

Heregis the scale of G major - Write the G major chord
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Every major scale moves through, tone, tone
semitone, tone, tone, tone, semitone.

Write out the G major scale and place the tones and semi tones in the correct place

Write out the following scales followed by the major chord. Write the scale again and note the placement of tones and semitones.
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Write these chords in the bars
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2 Minor Chords

The minor chord is taken from the major scale, but the third note is lowered.

99{) A Major ; A Minor Chord This E Major Scale is used for the E minor Chord
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The C# becomes a C natural 1 ° E Minor Chord

First write out the major scale for each key. Write the triad (chord) then lower the third note as | have done in this example.
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Write out major scale first then the major and minor triad for each key
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MINOR HARMONIC SCALE

Minor harmonic scales have the third note of the scale lowered and the seventh note raised when ascending and descending.
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A Minor Harmonic See how the minor chord is made from the 1st, 3rd and 5th degrees of the scale.

C Major A minor
This minor scale was formed from it's relevant major which is three semitones up - C Major

Both scales have the same keysignature of no sharps or flats.

Practise writing out the Aminor Harmonic Scale. Play it on your instrument so you can recognise the sound.
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MINOR SCALE AND CHORD EXERCISES

Scale of F Major - Key signature - One Flat Bb
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D minor is the relevant minor of F major - Note the same key signature of one flat - Bb

The seventh note is raised. C#)

D Minor Chord
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Write out the following harmonic minor scales and their minor triad or chord

E minor harmonic
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221 A minor harmonic

C Minor Harmonic
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B Minor Harmonic
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F# Minor Harmonic

248

D Minor Harmonic
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C# Minor
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Key Signatures and Chord
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Take the second tetrachord and make it the first. Then add the next four notes. Remember to sharpen the seventh note each time and continue to use
the sharps you have already accumulated.
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Now rewrite the scales yourself using the formula shown on the previous page. Take the second tetrachord and add the next four notes. Remember

to add the sharps you have obtained each time and shapen the seventh note in the new scale.
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457 C Major Scale - The Flat Key Signatures
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The flat key signatures work on fours. The fourth note of the scale is flattened each time. Watch how the pattern works, then
copy out again for yourself. The second to last flat in the key signature is always the name of the key.
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See how the first scale has started on the fourth note of the C Major scale, and then the fourth note has been flattened, creating the
scale of F major with a Bb in the key signature.

Bb Major Triad
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Now re-write the flat key signatures out on this page. Remember to continue with existing flats and flaten the fourth

note each time.
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CHORD PRACTISE

Write out the chords as directed
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C (Capital letters are major and minor chords will be written as C min or cmin)
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WRITE THE MINOR TRIAD STARTING ON THE GIVEN NOTE
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WRITE THE MAJOR TRIAD STARTING ON THE GIVEN NOTE
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WRITE THE MAJOR SCALE STARTING ON THE TONIC NOTE INDICATED
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WRITE THE HARMONIC MINOR SCALE WHICH STARTS ON THE NOTE INDICATED
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NEW TYPES OF CHORDS
SIXTH CHORDS

SIXTH CHORDS ARE FORMED BY TAKING THE 1ST, 3RD, 5TH AND
SIXTH NOTES OF THE MAJOR SCALE
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MINOR SIXTHS CAN ALSO BE CREATED BY ADDING THE SIXTH NOTE OF THE MAJOR SCALE INTO THE TRIAD

Take first, 3rd lowered and 5th and add sixth
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MAKE MINOR SIXTH CHORDS FROM THESE NOTES
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SEVENTH CHORDS
Take the 1st, 3rd, 5th and 7th lowered a semitone
to create a 7th chord
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Write 7th chords on these notes. (note they will be major chord)
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MINOR SEVENTH CHORDS
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WRITE MINOR SEVENTH CHORDS FROM THESE NOTES
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¢ Major 7 is created by taking the 1st, 3rd, 5th and 7th notes unaltered from the major scale.

Create major seventh chords from these notes.
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12 AUGMENTED CHORD

C Augmented is created by using the 1st, 3rd and 5th note sharpened or raised.

961 # DAug or E+ or F#5 are different ways an augmented
n 3 s 6 7 8 chord can be written
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WRITE AUGMENTED CHORDS FROM THESE NOTES
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DIMINISHED CHORDS
Diminished chords are created by using the 1st, 3rd lowered and 5th note lowered.
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DIMINISHED 7TH CHORD
The diminished 7th is created by using the 1st, 3rd lowered, 5th lowered and 7th note lowered twice.
1010
H R | tho
)’ A | | | | 1l 1 1l )X®) K S )
P P M P~ I O |22 TP @ ] - - (@)
i YV S h YV S Wh (@)
| | b &S Vh &S VO
g; % j 5 [ TS G
cdim7 EbDim  GbDim Adim7

Notice how the same notes occur in C dim 7 when inverted!

1Ol(g:)reate diminished seventh chords from these notes.
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Write out each inversion
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Name these chords
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WRITE THE FOLLOWING CHORDS

E6 Fmin 6 F7 Cdim A aug

F maj7

A dim

Cmin7 G
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D dim Eb dim F9

D aug
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C min7

Bb maj 7
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B dim B7

B min

F#7
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Bb aug D aug

Bb dim

E maj7
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Manuscript
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