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Appendix - Example of Modulation

Example of descending bass

Example of variation in bass against the same 
melody and rhythm in right hand.

This pattern continues in a descending bass pattern.

The roles are reversed.  The left 
hand has the quaver rhythm and 
the right plays solid chords.
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The same melodic idea is played up an 
octave for variation.

Same descending bass pattern with change of 
rhythm and harmony added.  Use of 
syncopation
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Right hand continues the same quaver rhythm - harmony notes and chords 
are added.

Direct modulation into D 
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Uses the D chord to move the music into the key of 
G minor.  D is the dominant of G minor.  
Remember minor keys may use a major dominant 
chord.

Sequence of chords to effect modulation

Direct modulation to D Minor

Through Bb and then into C# diminished.
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Back to D Minor

The music then moves through D major and 
diminished triads to return to G Minor.

G minor

Eb Major
Use of C7 and C# diminshed to help music return to D Major 
then to resolve in A major rather than A minor the starting 
key.

D Major transition 
chord
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Final modulation through C7 to Eb to G to final chord of A 
major.  Notice it does not finish in A minor where it started.


